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The “Uffizi Diffusi”:
a Virtuous Circle

Numerous projects promoted by the Florentine Museum aim at the valorization of less frequented localities, with
exhibits and restorations that relaunch territories rich in art and history

The Medicean Villa of the Ambrogiana, Montelupo Fiorentino.

T

he Uffizi comes to the aid of
territories rich in art and history, but not so well known nor included in normal tourist circuits:
this is the heart of the “Uffizi Diffusi” project.
Works of art from the deposits
of the Galleries are returned from
the center (the Florentine museum) to the territory to which
they are connected by historical
ties and aesthetic affinities. This
is an operation of valorization
in the noblest sense of the term,

because not only does it help to
restore the location’s dignity but,
at the same time, gives new life to
paintings, sculptures, and objects
that otherwise would remain silent in the deposits of the museum. Moreover, the temporary relocation to places of provenance
is always grounded on an historical basis. Thus, a far-reaching restitution involving various Tuscan
localities is activated, a restitution
that indubitably aims at widening
the horizons and the interests of

cultural tourism but, foremost, is
directed towards the inhabitants
of the recipient locations who are
able to recognize in the works on
loan from the Uffizi the civic and
highly symbolic value of their history and the nation’s artistic patrimony.
The project is not an “emptying out” of the deposits; all loans
are carefully approved, following thorough inspection on the
part of the Galleries’ technicians
(functionaries, security experts,

and so forth) who verify the suitability of each work’s place of destination. A five-year contract has
also been drawn up with the Cassa
di Risparmio Foundation of Florence for the project “Terre degli
Uffizi”, established as a branch of
the “Uffizi Diffusi”. Already in the
current year of 2021, five exhibits
have been organized in five dif-

Eike D. Schmidt
(continued on page 2)
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Anonymous (French school), Gentleman in Armour, second half of the XVI century,
Uffizi Galleries. On display in the exhibit “The Civilisation of Arms and the Courts of the
Renaissance”, in Anghiari until January 6.

Lippo di Benivieni, Madonna and Child, ca.1310-1320, Uffizi Galleries. On display in the
exhibit “Giottesque Painters in the Valdelsa”, in Montespertoli until January 6.

ferent localities: Poppi, Anghiari,
Montespertoli, San Godenzo, and
Castiglion Fiorentino.
Among the broader undertakings, requiring longer periods

for completion, is the Villa of
the Ambrogiana in Montelupo
Fiorentino, first a prison, then a
criminal mental hospital and later a judiciary psychiatric hospital.

Despite these conversions, the villa still conserves intact its original
sixteenth-century architecture.
This, our most important and ambitious project, aims at creating a
coordinated itinerary of the Medici Villas – equal if not superior to
that of the Castles of the Loire
Valley – in a territorial network
of paramount value with regard
to monuments and landscape. To
this we can add the transforma-

Gérard Edelinck, Knights Locked in Combat after the Battle of Anghiari by Leonardo da Vinci, 1657-1666. Anghiari, Museum of the
Battle of Anghiari. On display in the exhibit “The Civilisation of Arms and the Courts of the Renaissance”, in Anghiari until January 6.
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tion of the fifteenth-century Villa
of Careggi, the residence of Lorenzo the Magnificent, into a museum, the requalification of the
thermal baths of the Excelsior of
Montecatini Terme, a jewel of the
twentieth-century, and the Thermal Baths of Corallo in Livorno,
a precious testimony of Liberty in
Tuscany. Finally, peripheral structures in Florence (for example, in
the Tobacco Manufactory) will be
dedicated to art and contemporary creativity.
Although these sites are in
need of restoration, the perspective of hosting works from the
Uffizi, one of the most prestigious museums in the world, motivates the local administrations
to concentrate their resources
on the requalification of these
structures. Thus, a virtuous cycle
is born that benefits localities
otherwise less frequented, as well
as monuments currently in degrading condition. As regards
collateral benefits, early statistics
speak for themselves. In Anghiari, for example, the exhibit, “The
Civilisation of Arms and the
Courts of the Renaissance”, organized under the aegis of the
Uffizi, registered a 14% increase
in visitors with respect to the
same period in 2019, before the
pandemic.
Eike D. Schmidt

“In the Woeful Prison...”
Tied to one of the most well known episodes of the Divine Comedy, the painting of “Count Ugolino” by Fra Arsenio
Mascagni has entered the Galleries. A rare XVII century Dantesque representation
Fra Arsenio,
born Donato
Mascagni
(Florence, ca.
1570–1637),
Count Ugolino,
circa 1611, gift
of the Friends of
the Uffizi.

W

ith felicitous punctuality,
coinciding with the Dantesque centenary, Count Ugolino
by Fra Arsenio Mascagni (ca.1570–
1637) has entered the Galleries
collections thanks to the generous contribution of the Friends
of the Uffizi. This new acquisition
celebrates Florentine genius in an
exemplary manner, securing for
our collections a work of notable
artistic value and significant cultural interest.
Conspicuous in size and powerful in impact, the painting is
tied to one of the most well known
episodes of the Divine Comedy,
found in the XXXIII canto of the
Inferno. The protagonist is Count
Ugolino Della Gherardesca,
guilty of betraying his homeland,
a sin among the most infamous
in the view of Dante who, in fact,
relegated Ugolino to the ninth
Circle, the deepest and nearest

to Lucifer. In historic reality, the
noble Pisan was imprisoned in
the Tower of Muda (Mew) in Pisa,
together with his two sons and two
grandsons, and there condemned
to die of hunger. The legend,
stemming from Ugolino’s notorious closing words “Then fasting had more power than grief”,
recounts that he ate the flesh of
his offspring, a brutal theme the
artist chose to omit, preferring
the representation of their slow
agony, no less rich in pathos.
The reference is thus to the
verses in terzine that tell of the
final dramatic days, introduced
by a synthetic description of the
setting: “As soon as some few rays
had made their way/into the woeful prison…”, a notation, we might
define as a director’s touch, perfectly developed by the painter. A
youth exhausted from starvation
emerges from the background

darkness, while a livid light across
the foreground illuminates two
already lifeless bodies, unveiling
with veracity two other emaciated
nudes. One, closest to his end,
stands trembling while the more
energetic Ugolino is compelled to
witness the death of his companions of misfortune, before facing
his own end.
The skill in the handling of
light and the accuracy in anatomical descriptions, combined,
in contrast, with the expressive
angularity of specific contours,
attest to a notable capacity for
naturalistic description and a
striking narrative ability. These
characteristics are typical of early
seventeenth-century Florentine
art of which Fra Arsenio, born
Donato Mascagni, was a noteworthy exponent, trained under the
guidance of Jacopo Ligozzi and
influenced by the cycles of history

painting frescoed by Bernardino
Poccetti and his workshop. We
owe the recognition of Mascagni
as author of this work to Mina
Gregori who confirmed the attribution through contemporary
and later sources. According to
the latter, the work, so distinctive
in subject matter, was once found
in the Apothecary of the Convent
of the SS. Annunziata in Florence
that Mascagni entered in 1608.
We know nothing more about
the circumstances regarding this
singular creation; we do know,
however, that a conspicuous number of drawn illustrations of the
Divine Comedy were made during
the medieval period. Conversely,
prior to the nineteenth-century,
the representation of Dantesque
episodes in painting and sculpture
had become a rarity.
Alessandra Griffo
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Caravaggesque, but not so much
The “Liberation of Saint Peter from Prison” by Leonello Spada enters the Uffizi collections, a gift from the American
Friends. Precious virtuosity in light and color accompanies lucid naturalism

T

he painting by Leas though the artist
onello Spada, resought to recapture
cently acquired thanks
the earliest sixteenthto the generosity of the
century roots of CaraFriends of the Uffizi,
vaggio. The Liberation
approaches the theme
of Saint Peter from Prison
of the liberation of the
can be placed among
apostle Peter from pristhe best of Spada’s
on with a calculated
production, distincompositional simplicguishing itself from
ity that accentuates, on
more or less coeval
the one hand, the narworks characterized
rative value of gestures
by a recurring repetiand visual expressions,
tion of gestures and
and on the other, the
schemes classifiable,
revealing power of
broadly speaking, as
light emphasizing the
Caravaggesque. In
supernatural presence
effect, Spada was deof the angel.
rided upon his return
The two protagoto Bologna as the
nists of the episode,
“monkey of Caravagnarrated in the Acts of
gio” – as Carlo Cesare
the Apostles (12: 6-11),
Malvasia records in his
dominate the foreFelsina Pittrice of 1678,
ground of the painting,
acutely expounding
with no description of
upon the high opinthe space behind them.
ion the artist held of
This creates a dialectic
himself and his literary
centered on the conaspirations. Nonethetrast between the ideal
less, Spada was able to
youth of the angel, deattract, at least in the
scribed with virtuosity
second decade of the
in the color and light of
century, illustrious pathe flesh tones and gartrons such as cardinals
ments, and the grave
Maffeo Barberini and
and austere old age of
Alessandro d’Este.
the apostle, accentuThe Uffizi’s new
ated by the darkened
acquisition, close in
tonalities of his mantle
chronology to the
and the pronounced
Leonello Spada (Bologna, 1576 - Parma, 1622), Liberation of Saint Peter from Prison, circa 1615-1617, gift of the
warm colors of Venenaturalism of his counFriends of the Uffizi.
tian origin seen in the
tenance. The apostle
early Guercino and
seems to be the portrayal of a live
the Seicento, after the artist’s Rocism of Domenichino. Spada
significantly in advance of Reni’s
model seen in other works by the
man sojourn. Thus, the painting
once again took up the theme
silvery, neo-Veronese manner,
artist, for example, the Denial of
can be included among other
of the liberation of Peter from
stems from a meld of precious
St. Peter in the National Gallery
works by Spada influenced, in
prison in a somewhat later work
virtuosity in light and color with
of Parma.
part, by Caravaggio. An analonow in the National Gallery
naturalistic detail, where echoes
While acknowledging the
gous juxtaposition of the ideal
of Parma, where his attention
of Caravaggio are tempered by the
difficulty in establishing a chroand the real can be found in the
turned, above all, towards Correcovery of a classical lexis, creatnology of Spada’s activity as an
Return of the Prodigal Son, today
reggio and also Lanfranco.
ing a formal balance the artist did
easel painter, the most convincin the Louvre, dating to 1615 or
Here, vice versa, the echoes
not always achieve at such a noing proposal for the date of the
slightly thereafter, where echoes
of refined elegance in luminosity
table level.
work remains approximately the
of Caravaggio combine with a
seen in the reiterated folds of the
middle of the second decade of
formal rigor akin to the classidraperies recall Savoldo, almost
Marzia Faietti
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Light and Color
on a Rainy Day

The Uffizi Galleries acquire a painting by Francesco Lojacono,
an absolute protagonist of nineteenth-century Sicilian art

in the experimental climate of the
Caffè Michelangelo, translating in
a synthesis of solids and essential
volumes permeated with light the
material effects of the rainy atmosphere, of the dust, of the earthy
soil, interspersed with puddles of
stagnant water. Despite its limited
size, the painting maintains the
breadth of view that characterizes the Sicilian artist’s later landscape paintings. The study is also

ly, applying it to his most well
known masterpieces, those most
praised by the critics of his time,
such as the Soldier’s Departure. The
prototype of After the Rain seems
instead to be the canvas painting
presented at the exposition of
Turin in 1884, met with great enthusiasm in publications of the
time, but whose present location
is unknown. This acquisition,
owed to the generosity of the

Francesco Lojacono (Palermo, 1838-1915), Sicilian Countryside on a Rainy Day, Uffizi Galleries, gift of the Friends of the Uffizi.

C

onsidered the most important
Sicilian landscape painter of
the nineteenth-century, Francesco
Lojacono belongs to a generation
of artists who were also engaged
on the political front. He, in fact,
followed in his father’s footsteps,
adhering with enthusiasm to the
patriotic ideals of the new nation,
as his participation in the battle of
Volturno, together with his Neapolitan companions, attests.
Following an early education
with his father, Luigi, a fervent
follower of Garibaldi and a battle
painter, Francesco is known to
have been among the cohort of
the “Palizziani”, that is, one of
the most modern currents within
the realist movement. However,

his emancipation from regional
barriers found its full confirmation above all in Florence, at the
time of the National Exposition
of 1861, in contact with Odoardo
Borrani and the painters of the
Piagentina School, including Lega
and Abbati. During his sojourn in
the Tuscan city, which lasted until at least 1865, he frequented a
choice of places along the Arno
River with his Florentine friends,
where he practiced painting in the
open air, as titles such as the Tuscan Countryside and the Windmill of
Rignano confirm. In the painting
acquired by the Uffizi, Lojacono
also demonstrates his successful
assimilation of the innovations in
landscape painting that ripened

of particular interest because of
its multiple cultural references to
contemporary artists: one has only
to think of the views of animated
streets typical of the School of Resina, or of Signorini’s November, or
again, of works like the Crossing of
the Apennines by Giuseppe De Nittis,
exhibited in Florence in 1867, similar for the photographic framing
and the somber light of a rainy day
highlighting the furrowed terrain.
During the course of his artistic career, Lojacono returned to
this particular subject on a number of occasions, varying each
work with a change in format or
the elimination of a few details.
All in all, the Sicilian artist used
this method of working frequent-

Friends of the Uffizi, has a profound significance for the museum, enriched by the presence of
this absolute protagonist of nineteenth-century art. In fact, Lojacono was previously absent
within the collections of the Uffizi
Galleries, despite his recognized
capacity of uniting an extraordinary photographic acumen with
the lyrical sense of the surrounding landscape, sensitive to every
single gradation of color and the
varying intensity of light, be it in
the crystalline vision of Tuscan
landscapes or the blinding luminosity of his seascapes and views
of the Sicilian countryside.
Elena Marconi
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Being Little in Ancient Rome
An exhibit at the Uffizi explores the role children played in the social, cultural, economic, and religious dynamics of the
Roman world. Didactic tools and comics engage the youngest visitors

T

he exhibit
“Child-friendly. Growing up in
Ancient Rome”,
curated by Lorenza Camin
and Fabrizio
Paolucci, now
on display in
the Detti and
the Fireplace
Rooms of the
Department of Prints
and Drawings of the
Uffizi, is dedicated to
a theme ignored
in the past, that
of childhood in
the Roman world.
Studies of Antiquity are concerned with great men, famous
places, events that have changed
history. The larger part of humanity – women, slaves, or, the
case in point, children – has often been left outside the interests of historians. Only in most
recent years has the centrality
of the infantile world in the life
of ancient civilizations received
the due attention of scholars

Head of a Julian-Claudian Prince
on a Modern Bust (the so-called
Nero as a Child), first half of the
I century A.D., Uffizi Galleries,
Gallery of Statues and
Paintings.

interested
in the investigation
of this vital
issue within
both the familial and
the public spheres.
The objective
of this exhibit
is precisely to
present everyday
life and the role Roman
children played in social,
cultural, economic, and religious dynamics. Statues, reliefs,
sarcophagi and objects of daily

Mercury with the
Child Bacchus, II
century A.D., Boboli
Gardens, Uffizi
Galleries, Deposits.

Relief dedicated to the Augustan Wet-nurses, mid-second half of the II century
A.D., Ptuj, Regional Museum Ormož (Slovenia).
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usage, like toys, guide
visitors through the
discovery of particular moments in the
life of the very young
in Ancient Rome. Birth

and rites of passage
towards the age of
adulthood, relationships with parents, school, play, attachment to animals,

“Child-friendly. Growing up
in Ancient Rome”
Curated by Lorenza Camin and Fabrizio Paolucci
Detti and Fireplace Rooms, Department of Prints
and Drawings, Uffizi Galleries

cally for the very young. There
is, in fact, a series of didactic
tools, such as legends written
in a child-friendly manner,
cartoon-like panels designed
by Stefano Piscitelli and MP3,
created by Carlotta Caruso and
Sara Colantonio from the Didactic Department of the Roman
National Museum.

Until April 24, 2022
fears, are only a few of the topics
the exposition explores. How
can one be indifferent to the
exchange of glances between
Mercury and Bacchus, eternalized in the sculptural grouping
from the Boboli, restored to
public vision after decades precisely for this occasion? And,
how can we not draw the close
connections between the games
our children play and those of
the ancient world, as we look

upon the precious ivory doll or
the terracotta gladiator whose
detachable parts are so similar
to today’s action figures? Or not
recognize in chubby little Hercules strangling the serpents,
the extraordinary strength that
will characterize the hero in his
superhuman labors?
Although the exhibition is
conceived for and destined to
an adult public, it offers activities designed specifi-

In line with museum criteria
designed to facilitate the involvement of the very young already
in use within the Galleries, five
works on exhibit have been
placed at a lower level in order
to give children the opportunity
of looking their peers of 2000
years ago straight in the eye. The
visit ends with a film directed by
Gianmarco D’Agostino for Advaita Film that, through sound
and imagery, leads the visitors
through an ancient Roman garden where some children are
busy enjoying part of their day.
As a supplement to the expositional itinerary, a “guide” to the
exhibit can be purchased, published by Sillabe, also the editor
of the catalog, that narrates
through games and curious anecdotes the childhood of ancient Romans.
Lorenza Camin
Fabrizio Paolucci

The Infant Hercules
Strangling
Snakes (the socalled Herakliskos),
second half of the
I century A.D.,
Uffizi Galleries,
Gallery of
Statues and
Paintings.

Ivory Doll, mid-III
century A.D., Rome,
Roman National
Museum, Baths of
Diocletian.

Small Statue of a Murmillo Gladiator,
second half of the II century A.D.,
Padua, Civic Museums of the Eremitani,
Archeological Museum.
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Life at the Uffizi
Board of Directors
President
Contessa Maria Vittoria Colonna Rimbotti
Vice-Presidents - Michael J. Bracci,
Emanuele Guerra
Executive Director - Lisa Marie Browne
Treasurer - Bruce Crawford
Secretary - Barbara Chamberlain
Directors - Diana M. Bell,
Howard J. Freedman, Susan D. McGregor,
Madeleine Parker, Diann G. Scaravilli

Honorary Members
Veronica Atkins
Eike D. Schmidt, Uffizi Galleries Director

Advisory Board
Chairman - Diann G. Scaravilli
Vice Chairman - Daniela Di Lorenzo
Advisors - Linda Civerchia Balent,
Francine Birbragher-Rozencwaig,
Scott Diament, Bradley van Hoek,
Gordon A. Lewis Jr., Laney Lewis,
Irvin M. Lippman,
Ellen Stirn Mavec, Meredith A. Townsend,
Linda J. Tufo

Honorary Members
H.R.H Princess Maria Pia di Savoia
de Bourbon-Parma,
Contessa Chiara Miari Fulcis Ferragamo
Friends of the Uffizi Gallery
205 Worth Avenue Suite 201
Palm Beach, Florida 33480
Tel.: 561.289.4090
Fax: 561.391.1597
info@friendsoftheuffizigallery.org

HOW TO JOIN
THE FRIENDS OF THE
UFFIZI GALLERY

Membership dues are integral
to the mission of Friends
of the Uffizi Gallery and
because the organization
is a 501(c)(3) they are tax
deductible.
For any questions about
memberships, donations,
corporate sponsorships,
planned giving or in-kind
donations, please call at
561-289-4090
or email
info@friendsoftheuffizigallery.org

or visit
https://www.friendsoftheuffizi
gallery.org/memberships/
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n An

Illustrious
Loan

The Royal Residence
of Palazzo Pitti has an exceptional guest, one of the
most famous paintings by
Tiziano Vecellio, the Portrait of Jacopo Strada, on loan
to the Uffizi Galleries from
the Kunsthistorisches Museum of Vienna for the exhibit presently on display in
the White Hall (Sala Bianca) until January 16, 2022.
Jacopo Strada (Mantua,
ca. 1515 - Vienna, 1588), a
learned sixteenth-century
antiquarian and scholar
from Lombardy, was a personage of profound cultural depth, whose interests
spanned from architecture
to literature, to gold workmanship and ancient art.
He became a highly esteemed consultant of the
most important collectors
of his time, among whom
were the very power ful
banker Jakob Fugger, the
Emperor Ferdinand I of the
Hapsburg, and the Duke of
Bavaria, Albert V.
During his many
travels, he had the opportunity to meet the
senator Gabriele Vendramin, friend and
patron of Tiziano, in
Venice. On this occasion, Tiziano created the painting
today on exhibit
in Palazzo Pitti, one
of his last portraits.
Jacopo Strada is portrayed in an original
manner, not in a pose
but in a lively, natural
position. Dressed
q u i t e e l e g a n t l y,
he contemplates a
small statue of Venus, chosen among
varied and precious
ancient artifacts that
testify to his interest
in art and antiquities.

ASSOCIAZIONE

President
Contessa Maria Vittoria Colonna Rimbotti
Vice-President - Emanuele Guerra
Executive Directors - Patrizia Asproni,
Ginevra Cerrina Feroni, Andrea Del Re,
Fabrizio Guidi Bruscoli,
Mario Marinesi (Treasurer),
Elisabetta Puccioni (Secretary),
Oliva Scaramuzzi, Eike D. Schmidt,
Catterina Seia
Auditors - Francesco Corsi,
Corrado Galli, Valerio Pandolfi
Alternate Auditors - Corrado Merciai

Tiziano Vecellio, Portrait of Jacopo
Strada, 1566, Vienna, Kunsthistorisches
Museum, Gemäldegalerie.

The dedication visibly
inscribed on the letter in
the foreground reads “al
Mag(nifico) Sig (nore) il
Sig (nor) Tit (iano) Vec
(ellio) [to the Magnificent
Gentleman, Master Tiziano
Vecellio]”, almost a tribute
to the friendship and, possibly, the commercial interests uniting the two personages.
Also on display in the
exhibit in the Sala Bianca is
a small marble Venus similar
to the one Jacopo Strada
holds in hand in Tiziano’s portrait. It is
a fragmentary ancient
statuette that a seventeenth-century
artist ably integrated to give it
the semblance
of the goddess
Aphrodite
and, according to archival
records, it was
on display on the
shelves of the Tribune of the Uffizi,
at least from the
XVIII century.
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